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About the Choir 
 
Mission: VOX Femina Los Angeles gives 
women voice through the performance of 
quality choral literature. Diverse in culture, 
age, race, belief and sexual identity, we are a 
chorus committed to commissioning new 
works and raising awareness about issues that 
affect us as a family of women. Through 
music, we aim to create a world that affirms 
the worth and dignity of every person. 
 
 
Biography: Founded in January 1997, VOX 
Femina Los Angeles gives women voice 
through the performance of quality choral 
literature. Diverse in culture, age, race, belief, and sexual identity, we are dedicated to 
commissioning new works and raising awareness about issues that affect us as a family of 
women. Through our music, we seek to create a world which affirms the worth and dignity of 
every person. 
  
Since our debut in April 1997, VOX has performed a catalogue of music exemplifying diverse 
musical styles and repertoire. In keeping with our mission, VOX has commissioned over 40 new 
works for women’s voices, and collaborated with over 35 contemporary composers. In addition 
to our season schedule, VOX has been active in community outreach, performing and 
participating in over 200 community events and collaborating with other arts organizations 
such as the LA Philharmonic, LA Master Chorale, Gay Men’s Chorus of Los Angeles, CONTRA –
TIEMPO, and the Los Angeles Women’s Shakespeare Company. VOX has released three 
recordings: “Taking Shape” (1999) and “Still I Rise,” (2002) are collections of live performances. 
Our studio CD entitled “Simply… VOX Femina Los Angeles” (2006) was awarded Best Recording 
by a Choir by OutMusic. 
  
VOX Femina Los Angeles is honored to have received grants from the California Arts Council; 
the City of Los Angeles Department of Cultural Affairs; the Los Angeles Country Arts 
Commission;  the City of West Hollywood; the City of Culver City; AIDS Healthcare Foundation; 
the David Bohnett Foundation; California Community Foundation – Brody Arts Fund; the 
Confidence Foundation; the Ella Fitzgerald Foundation; GALA Choruses; the James Irvine 
Foundation; Open Meadows Foundation; and the Ralph M. Parsons Foundation. 
 
 
 
 



 
 
 
Artistic Director:  

Nationally recognized for her excellence in choral conducting, Dr. 
Iris S. Levine is founder and artistic director of VOX Femina Los 
Angeles, L.A.’s premier women’s chorus. Through her extensive 
experience with women’s choral literature, and innovative concert 
programming, Dr. Levine has charted VOX Femina on an 
impressive 22-year journey, building its prominence in the choral 
community by way of numerous appearances at ACDA (American 
Choral Directors Association) conventions and Chorus America 
conferences, and over 300 appearances throughout the United 
States, Mexico and Canada. 
 
Dr. Levine is the Dean of the College of Letters, Arts, and Social 
Sciences at California State Polytechnic University in 

Pomona.  Now in her 30th year at Cal Poly, Dr. Levine served as Department Chair and 
Professor of Music and conducted the Kellogg Chamber Singers, taught Beginning Conducting, 
Choral Conducting and Music Education courses. Dr. Levine earned her Doctorate in Choral 
Music from the University of Southern California under the tutelage of Rod Eichenberger and 
James Vail, and she holds a Masters degree in Choral Conducting from Temple University in 
Philadelphia, where she studied with Alan Harler. 
  
Dr. Levine authored the chapter on “Working with the Women’s Community Choir” in the 2012 
GIA publication: Conducting Women’s Choirs: Strategies for Success. Dr. Levine is the editor for 
the Iris S. Levine Treble Choral Series with Pavane Publishing and is highly sought as guest 
clinician and adjudicator for choral festivals throughout the country. 
 
Assistant Conductor: 

Assistant Conductor, Lori Marie Rios, leads VOX Femina’s Youth 
Outreach programs.  She is an Associate Professor of Music at 
College of the Canyons and an adjunct professor at California State 
Fullerton Music Education Department, where she is a founding 
instructor of their Choral Education Workshop.  Lori Marie is also a 
faculty member and Assistant Director of the choral-vocal faculty of 
the Idyllwild Arts Summer Program and has taught voice and 
graduate-level conducting at CSU Los Angeles’ summer graduate 
program.  Prior to her appointment at COC, she directed the choral 
program at La Cañada High School, and from 1991 – 1999 she was 
Director of Children’s Music at St. Margaret Mary Parish School.  She 

is the Vice President of the California chapter of the American Choral Directors Association. 
 
 
 



Facts about choral music: 
 
What is a chorus? 
A chorus or choir is a musical ensemble of 
singers. Choruses may perform music from 
the classical music repertoire, which spans from 
the medieval era to the present, or popular 
music repertoire. Most choruses are led by 
a conductor, who leads the performances with 
arm and face gestures. 
Most often choruses consist of four sections 
intended to sing in four-part harmony. 
 
What are the different singing parts of a mixed voice chorus vs. a women’s chorus? 
A mixed chorus (with male and female voices) is perhaps the most common type, usually 
consisting of soprano, alto, tenor, and bass voices, often abbreviated as SATB. Often one or 
more voices is divided into two, e.g., SSAATTBB, where each voice is divided into two parts. 
 
A women’s chorus (like VOX Femina Los Angeles) is a chorus of adult women, high voices only, 
usually consisting of soprano and alto voices, two parts in each, or as soprano I, soprano II, and 
alto I, alto II, abbreviated SSAA. 
 
What is Harmony? 
The combination of different musical notes played or sung at the same time to produce a 
pleasing sound; a pleasing combination or arrangement of different things. Harmony is often 
said to refer to the "vertical" aspect of music, as distinguished from melodic line, or the 
"horizontal" aspect. 
 
What is Rhythm? 
A strong, regular, repeated pattern of movement or sound. The systematic arrangement of 
musical sounds, principally according to duration and periodic stress. 
 
What are “dynamics” in music 
In music, the dynamics of a piece are the variation in loudness between notes or phrases.  
Dynamics give the music peaks and valleys. The quiet moments make the louder moments pop, 
which adds excitement to a song. 
 
What is a music “commission”? 
To commission music is to pay a composer to write a particular composition for a specific 
purpose or event. Anyone can commission music, and any type of music can be commissioned. 
Two of the pieces in this year’s Concert for Youth were commissioned by VOX. For “The 
Notebooks of Leonardo da Vinci,” VOX was part of “consortium” (or group) of 11 choruses who 
commissioned the piece composed by Jocelyn Hagen, in honor of the 500th anniversary of 
Leonardo da Vinci’s death. “We are Home,” by Jenni Brandon, was commissioned VOX in 2014.  
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https://en.wikipedia.org/wiki/Classical_music
https://en.wikipedia.org/wiki/Medieval_music
https://en.wikipedia.org/wiki/Popular_music
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https://en.wikipedia.org/wiki/Soprano
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https://en.wikipedia.org/wiki/Tenor
https://en.wikipedia.org/wiki/Bass_(voice_type)
https://en.wikipedia.org/wiki/SATB
https://en.wikipedia.org/wiki/Melody
https://en.wikipedia.org/wiki/Music
https://en.wikipedia.org/wiki/Loudness
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About the Composer 
 
 Dr. Andrea Ramsey enjoys an international presence as a composer, 
conductor, scholar, and music educator. Her teaching experiences range 
from work with adolescent and children's voices to high school and 
collegiate voices. She enjoys regular opportunities to conduct all-state 
and divisional level honor choirs, festival events at Carnegie Hall, and 
serves as a principal conductor for the Pacific International Young 
Women's Choral Festival in Eugene, Oregon. Before leaping into full time 
composing and guest conducting, Andrea held positions in music 

education and conducting at The Ohio State University and the University of Colorado, 
respectively. 
 
An ASCAPlus award-winning composer, Andrea believes strongly in the creation of new works. 
Her compositions are available with traditional publishers and also through MusicSpoke, a 
digital sheetmusic marketplace. She enjoys residency collaborations with ensembles and 
festival choirs, some of which have included: the Allegro Choirs of Kansas City, Ithaca College, 
and the Crescent City Choral Festival in New Orleans. 
 
As a scholar, she has presented for state, divisional, and national conventions of the American 
Choral Directors Association, the 6th Annual Symposium on Sociology in Music Education, as 
well as The Phenomenon Singing Symposium in St. Johns, Newfoundland, Canada. She has co-
authored articles published in the Choral Journal, as well as the Journal of Research in Music 
Education. A native of Arkansas, she has experienced in her own life the power of music to 
provide a sense of community, better understanding of our humanity, and rich opportunities 
for self-discovery. 
 

Suffrage Cantata 
Andrea Ramsey 
An extended work in five movements for SSAA chorus, piano, narration, string quartet, and 
percussion 
 
1. It is Coming……………………………………………………..……….………...1 
Early Women’s Rights Perspectives 
 
2. Failure is Impossible………………………...……….………..…….....……22 
Illegal Voting, Arrest, & Trial of Susan B. Anthony 
 
3. A Woman’s Place………………..………..…….……..………....................34 
Ida B. Wells-Barnett and the 1913 Women’s Suffrage Procession in Washington D.C. 
 
4. Shall Not Be Denied………..…………………....………..…………….…...50 
The Silent Sentinels, Arrest, Imprisonment & Abuse 
 



5. Forward Into Light……….……...…………………...………………....……69 
Ratification and the Journey Forward 
 
 

“We are all bound up together in one great bundle of humanity, and society cannot trample on the weakest and 
feeblest of its members without receiving the curse in its own soul.” 

– Frances Ellen Watkins Harper 
 

 

COMPOSER’S NOTES 
This score represents well over a year of research, planning, and composing. The journey took me 
places I never imagined. I explored multiple suffrage exhibits in Washington, D.C., visited Susan B. 
Anthony’s home, stood in the parlor where she was arrested for illegal voting, and held the 
handwritten letters of Susan B. Anthony, Lucy Stone, and Carrie Chapman Catt while at the 
University of Rochester archives. When I began this, I had no idea the 19th amendment 
represented seventy-two years of struggle. I didn’t know any of these women’s names, save 
Susan B. Anthony, who only received passing mention in my history books growing up. Walking 
through a bookstore, have you ever noticed how little of the history section is comprised of 
women? In working through this project, I have dwelled with women who were American heroes, 
but in many cases dismissed or outright silenced by the major authors of history. Even within the 
women’s suffrage movement, women silenced other women. Leading white suffragists were 
dismissive of and in some instances intentionally omitted the efforts of suffragists of color from 
historical records. 

 
My personal commitment to include diverse perspectives from the movement intensified the 
process in ways I hadn’t anticipated. For every scrap of information I could find on Mary Church 
Terrell or Mabel Ping-Hua Lee, I could find 50 to 100 more documents on Susan B. Anthony or 
Alice Paul. Instances like this challenge us to critically examine the history we are presented. Who 
is telling the story? How do their experiences impact the story? And, if we are fortunate enough 
to write a story ourselves, are we sharing all the voices we can?  

 
Some of the most revered figures in the U.S. Women’s Suffrage Movement have been 
romanticized in ways that omit massive flaws of judgment. In the teaching and learning of 
American history, there has for too long been a desire for narratives that fit neatly on their 
specific shelves and generally allow us to observe only one facet of a historical figure. This 
approach, while tidy on the surface, can cause us to look away from complexities and injustices 
we deeply need to acknowledge. History is immensely messy. Many of the very suffragists who 
fought so hard to end slavery were deeply racist and classist (e.g. Elizabeth Cady Stanton).  Others 
(even the Quakers like Susan B. Anthony and Alice Paul) were permissive of racist thinking when 
they felt it would expedite their efforts (i.e. how Alice Paul handled segregation in the 1913 
parade). It is easy for many to dismiss this as simply being “how things were” or an unfortunate 
condition of the times. However, if women like Elizabeth Cady Stanton could be revolutionary 
enough in independent thought to see that women should be treated as equal to men, it stands 
to reason those same women could think radically and independently regarding Americans of 
color as well.   

 



When I began the work, I naïvely thought, “I’ll only include the ‘good suffragists.’” While touring 
the Belmont-Paul Equality House in Washington, D.C. (former headquarters of the National 
Woman’s Party), I arrived early and had a moment to talk with the guide before the tour. In our 
conversation, I told her of my project and said something to the effect of: “I know some of the 
white suffragists were racially problematic…” She stopped me and said, “Oh, they were all racially 
problematic.” As I moved through the tour, I saw women who had been arrested, jailed, beaten 
and tortured for the right to vote— but who were also deeply flawed.  

 
Planning for this work began in May of 2019. In less than a year, our own history was shifting 
dramatically with the arrival of a global pandemic, sustained protest, and racial upheaval.  We are 
influenced by our environments and I know this work is different, and likely stronger, as a result 
of composing in this season of self-examination. I have tried to craft a work that is honest about 
the heroism of these figures while also acknowledging their flaws. 

 
The music for the work is original, with the exception of a brief portion of movement 3, which 
quotes “Fall in Line,” a Suffrage March by Zena S. Hawn. Published in 1914, it is quite possible this 
march was performed at or inspired by the 1913 suffrage parade in Washington, D.C. The entirety 
of the original sheet music to this march is available for free online through the Library of 
Congress digital collections, which include many other suffrage tunes as well. 

 
While movements 1 and 3 include some original lyrics, the bulk of the texts used in the work are 
historically sourced. The original lyrics of “one day the women got tired” provides a simple 
message as the women move forward in their various ways (e.g. Charlotte Woodward in her 
wagon, Sojourner Truth speaking at Broadway Tabernacle, Elizabeth Cady Stanton reading the 
Declaration of Rights and Sentiments.)  The original lyrics in movement 3 were crafted to relay 
stories from Ida B. Wells’s autobiography “Crusade for Justice” as well as textbook accounts of 
the events within the Illinois delegation on the day of the 1913 parade in Washington D.C.   

 
Apart from these original lyrics, the rest of the texts were pulled from historical content: banner 
messages, programs, speeches, writings, and letters of suffragists. Using mostly prose for the 
lyrical content required some additional creativity. In many instances, I would find (and even 
color code) similarly themed texts so I could parse together whole sets of lyrics.  The opening 
chorus of movement four is a perfect example: a rapid-fire thread of quotes from five different 
suffragists summoning the women to battle. In some instances (e.g., movement 2) I needed to 
paraphrase for the sake of rhythmic coherence and lyricism. Susan B. Anthony’s verbosity did not 
always translate smoothly to melody, so occasionally; I removed/adjusted a few words without 
altering the overall meaning. In other moments, I would pull together fragments of descriptive 
text to create a mosaic effect (e.g. the Silent Sentinels banners, and Night of Terror sequences in 
movement 4).  To aid conductors and performers, the sources of historical texts used in this work 
are documented later in these notes. 

 

 
 
 



Timeline of the Suffragist Movement  
 
1840: Lucretia Mott and Elizabeth Cady Stanton are barred from attending the World Anti-
Slavery Convention held in London. This prompts them to hold a Women's Convention in the 
US. 
1848: Seneca Falls, New York is the location for the first Women's Rights Convention. Elizabeth 
Cady Stanton writes "The Declaration of Sentiments" creating the agenda of women's activism 
for decades to come. 
1849: The first state constitution in California extends property rights to women. 
1850: Worcester, Massachusetts, is the site of the first National Women's Rights Convention. 
Frederick Douglass, Paulina Wright Davis, Abby Kelley Foster, William Lloyd Garrison, Lucy 
Stone and Sojourner Truth are in attendance. A strong alliance is formed with the Abolitionist 
Movement. 
1851: At a women's rights convention in Akron, Ohio, Sojourner Truth, a former slave, delivers 
her now memorable speech, "Ain't I a woman?" 
1852: "Uncle Tom's Cabin" by Harriet Beecher Stowe, is published and quickly becomes a 
bestseller. 
1853: Women delegates, Antoinette Brown and Susan B. Anthony, are not allowed to speak at 
The World's Temperance Convention held in New York City. 
1861-1865: During the Civil War, efforts for the suffrage movement come to a halt. Women put 
their energies toward the war effort. 
1866: Elizabeth Cady Stanton and Susan B. Anthony form the American Equal Rights 
Association, an organization dedicated to the goal of suffrage for all regardless of gender or 
race. 
1868: Elizabeth Cady Stanton, Susan B. Anthony, and Parker Pillsbury publish the first edition 
of The Revolution.  This periodical carries the motto “Men, their rights and nothing more; 
women, their rights and nothing less!” 
In Vineland, New Jersey, 172 women cast ballots in a separate box during the presidential 
election.  
Senator S.C. Pomeroy of Kansas introduces the federal woman’s suffrage amendment in 
Congress.   
The Fourteenth Amendment is ratified. "Citizens" and "voters" are defined exclusively as male. 
1869: The American Equal Rights Association is wrecked by disagreements over the Fourteenth 
Amendment and the question of whether to support the proposed Fifteenth Amendment which 
would enfranchise Black American males while avoiding the question of woman suffrage 
entirely.  
Elizabeth Cady Stanton and Susan B. Anthony found the National Woman Suffrage Association 
(NWSA), a more radical institution, to achieve the vote through a Constitutional amendment as 
well as push for other woman’s rights issues.  NWSA was based in New York 
 
Lucy Stone, Henry Blackwell, Julia Ward Howe and other more conservative activists form the 
American Woman Suffrage Association (AWSA) to work for woman suffrage through amending 
individual state constitutions.  AWSA was based in Boston.  
1870: The Fifteenth Amendment gave black men the right to vote.  NWSA refused to work for 
its ratification and instead the members advocate for a Sixteenth Amendment that would 

https://www.nps.gov/wori/learn/historyculture/declaration-of-sentiments.htm
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dictate universal suffrage.  Frederick Douglass broke with Stanton and Anthony over the 
position of NWSA.   
1871: The Anti-Suffrage Party is founded. 
1872: Susan B. Anthony casts her ballot for Ulysses S. Grant in the presidential election and is 
arrested and brought to trial in Rochester, New York.  Fifteen other women are arrested for 
illegally voting.  Sojourner Truth appears at a polling booth in Battle Creek, Michigan, 
demanding a ballot to vote; she is turned away. 
1874: The Woman's Christian Temperance Union (WCTU) is founded by Annie Wittenmyer. 
With Frances Willard at its head (1876), the WCTU became an important proponent in the fight 
for woman suffrage.  As a result, one of the strongest opponents to women's enfranchisement 
was the liquor lobby, which feared women might use their vote to prohibit the sale of liquor. 
1876: Susan B. Anthony and Matilda Joslyn Gage disrupt the official Centennial program at 
Independence Hall in Philadelphia, presenting a “Declaration of Rights for Women” to the Vice 
President.  
1878: A Woman Suffrage Amendment is proposed in the U.S. Congress. When the 19th 
Amendment passes forty-one years later, it is worded exactly the same as this 1878 
Amendment.   
1884: Ida B. Wells is asked to give up her seat in a first-class train carriage and sued the railroad 
for discrimination, winning her case, only to have the decision overturned by the Tennessee 
Supreme Court. 
1887: The first vote on woman suffrage is taken in the Senate and is defeated. 
1888: The National Council of Women in the United States is established to promote the 
advancement of women in society. 
1890: NWSA and AWSA merge and the National American Woman Suffrage Association is 
formed. Stanton is the first president. The Movement focuses efforts on securing suffrage at 
the state level.  
Wyoming is admitted to the Union with a state constitution granting woman suffrage.   
The American Federation of Labor declares support for woman suffrage.  
The South Dakota campaign for woman suffrage loses. 
1890-1925: The Progressive Era begins. Women from all classes and backgrounds enter public 
life. Women's roles expand and result in an increasing politicization of women. Consequently, 
the issue of woman suffrage becomes part of mainstream politics. 
1892: Ida B. Wells becomes part-owner and editor of The Memphis Free Speech Newspaper, 
where the articles she wrote were predominantly anti-lynching articles. 
1893: Colorado adopts woman suffrage. 
1894: 600,000 signatures are presented to the New York State Constitutional Convention in a 
failed effort to bring a woman suffrage amendment to the voters. 
1895: Elizabeth Cady Stanton publishes The Woman’s Bible.  After its publication, NAWSA 
moves to distance itself from Stanton because many conservative suffragists considered her to 
be too radical and, thus, potentially damaging to the suffrage campaign. 
1896: Mary Church Terrell, Ida B. Wells-Barnett, and Frances E.W. Harper among others found 
the National Association of Colored Women’s Clubs. 
Utah joins the Union with full suffrage for women.  
Idaho adopts woman suffrage.   
1903: Mary Dreier, Rheta Childe Dorr, Leonora O'Reilly, and others form the Women's Trade 
Union League of New York, an organization of middle- and working-class women dedicated to 
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unionization for working women and to woman suffrage. 
1910: Ida B. Wells and Mary Church Terrell help to found the NAACP. 
Washington State adopts woman suffrage.  
The Women’s Political Union organizes the first suffrage parade in New York City.  
1911The National Association Opposed to Woman Suffrage (NAOWS) is organized. Led by Mrs. 
Arthur Dodge, its members included wealthy, influential women, some Catholic clergymen, 
distillers and brewers, urban political machines, Southern congressmen, and corporate 
capitalists. 
1912: Woman Suffrage is supported for the first time at the national level by a major political 
party -- Theodore Roosevelt's Bull Moose Party.  
Twenty thousand suffrage supporters join a New York City suffrage parade, including a 16-year-
old Mabel Ping-Hua Lee. 
Oregon, Kansas, and Arizona adopt woman suffrage. 
1913: In 1913, suffragists organized a parade down Pennsylvania Avenue in Washington, DC. 
The parade was the first major suffrage spectacle organized by the National American Woman 
Suffrage Association (NAWSA). 
1914: Nevada and Montana adopt woman suffrage.  
The National Federation of Women’s Clubs, which had over two million women members 
throughout the U.S., formally endorses the suffrage campaign. 
1915: Forty thousand march in a NYC suffrage parade.  Many women are dressed in white and 
carry placards with the names of the states they represent.  
Pennsylvania, New Jersey, New York, and Massachusetts continue to reject woman suffrage. 
1916: Jeannette Rankin of Montana is the first woman elected to the House of Representatives. 
Woodrow Wilson states that the Democratic Party platform will support suffrage. 
1917: New York women gain suffrage.  
Arkansas women are allowed to vote in primary elections.  
National Woman’s Party picketers appear in front of the White House holding two banners, 
“Mr. President, What Will You Do For Woman Suffrage?” and “How Long Must Women Wait for 
Liberty?”   
Alice Paul, leader of the National Woman’s Party, was put in solitary confinement in the mental 
ward of the prison as a way to “break” her will and to undermine her credibility with the 
public.  
In June, arrests of the National Woman’s party picketers begin on charges of obstructing 
sidewalk traffic.  Subsequent picketers are sentenced to up to six months in jail.  In November, 
the government unconditionally releases the picketers in response to public outcry and an 
inability to stop National Woman’s Party picketers’ hunger strike. 
1918: Representative Rankin opens debate on a suffrage amendment in the House. The 
amendment passes. The amendment fails to win the required two thirds majority in the 
Senate.  
Michigan, South Dakota, and Oklahoma adopt woman suffrage.  
President Wilson addresses the Senate about adopting woman suffrage at the end of World 
War I. 
1919: 
The Senate finally passes the Nineteenth Amendment and the ratification process begins. 
August 26, 1920 

https://www.naacp.org/about-us/
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Three quarters of the state legislatures ratify the Nineteenth Amendment.  
White American Women win full voting rights, however it would still be many years before 
women of color are granted the same right. 

 
 
 

About the Making of the Suffrage Cantata Film 
 
Singing is not something that can be done safely during the COVID 19 pandemic, especially not 
in large groups and in front of a live audience. When it became clear that VOX would not be 
able to perform live during the current season, we got creative. Having been awarded a grant 
from the National Endowment for the Arts to support the creation and performance of the 
Suffrage Cantata, VOX was determined to bring the 40-minute piece to life. In July of 2020, VOX 
began work on this ambitious film project. To facilitate and support the online rehearsal 
process of learning and shaping the music,] Artistic Director Dr. Iris Levine created guide tracks 
for the singers. Dr. Levine first worked with a sound engineers to lay down temporary (midi) 
instrumental tracks to accompany the singers. These were then aligned with the virtual aids of 
both Dr. Levine conducting the music while the notation simultaneously scrolled along the top 
of the video. Each individual singer worked with these videos and submitted an audio recording 
of their voice singing alone on their part. Adjusting to this new setting required hours of 
practice and involved a great deal of trial and error before each singer felt like they had 
captured a recording filled with musicality and expression from the comfort of their home. 
These individual recordings were then combined and lined up with the live-studio orchestral 
performance as featured in the film. 

 

The film includes live footage of the Artistic Director conducting a string quartet and 
percussionists, socially distanced in the Colburn School’s Zipper Concert Hall, and outdoor 
footage of small groups of singers lip-syncing to the recordings they made from home. Archival 
photos of the Suffrage Movement are interspersed throughout the film, which includes detailed 
historical narration. The film debuted to a ticketed audience on November 1st, and will be 
shared (free of charge) with our school partners throughout the current school year. Schools 
will receive a password-protected link to watch the film, which will be streamed at a specific 
date and time (during school hours). Directly after the film is aired, schools will be invited to 
participate in a live Q&A via Zoom with VOX’s Assistant Conductor. Teachers will be provided 
with a detailed study guide prior to the streaming of the film. A similar film project will be 
created during the summer of 2021, to be aired and shared with the schools during the fall of 
2021.  

 
 
 
 
 
 
 



Discussion Questions 
 
Music Theory 

• What is a Cantata?  
o Why do you think the composer divided her Cantata into five movements? What 

might each individual movement signify? How do these markers help the telling 
of this history? 

o What different genres/sub-genres of music did it sound as though the composer 
was quoting throughout the Cantata? (Spirituals? Native American melodies? 
Patriotic sound worlds?) 

o Does the ending in movement 5 resolve? Why or why not? 

• What is the importance of repetitive phrases in music? 

• What technique does the composer use to help tell the stories of these women? (i.e., 
use of tempo, dynamics, repetition, etc.) 

 

Historical Context 
 

• What was the impact of women’s suffrage on the 20th Century? 

• Compare the women’s suffrage movement to a contemporary civil rights movement – 
how are they similar and how are they different? 

• What was the 19th century view of a woman’s role and how did this ideal of 
womanhood influence attitudes about suffrage? How was this different for women of 
color? 

• Of the strategies used to earn the right to vote, which do you think was the most 
successful? Why? 

• Do you feel that voting is important? Why? What does history tell us about the 
importance of voting? 

• Why do you think much of the history of the women’s suffrage movement is omitted 
from history books? 

 

Social Emotional Learning 
 

● Name one thing specifically in the music/text that touched you or that you connected 
with?  

● What do you visualize, empathize with, or imagine from the different moods, tones and 
structures throughout the Cantata? 

• Who are some women today that you find inspirational? (in politics, arts, 
entertainment, science/technology, etc.) 

• What do you think of the relationship between Ida B. Wells and Susan B. Anthony? 
What can we learn from this? 

• How does this new information impact your life and how will you use it to help society 
be better?  

• Will you change your biases/ideas/thoughts about the subject because of this 
experience? And How?  
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